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WAGNER AND “TANNHAUSER"

ALWAYS MISINTI -
PRETED.

A TRAGEDY

The Drama of a Man's Dattle With Himself
Turned Into an Operatic Spectacle
—Jtallan Ballet Versus Wagnerian
Action—A Story Told for Men Alone.

|

A certaln man dwelt in the midst of high '

and beautiful things. He was the friend «f
noble natures and was surrounded by the
clear atmoephere of ideal thought Poetry
purtured his farcy and musio attuned his

soul to the barmony of geutle life }ln was
beloved by a ruler of men, lofiy in con-
ception aud aspiriug in spirit. He had

touched tiwe hear. of this ruler’'s daughter,
8 lady so fair to ece and so sweot of dispo-
sition that men in all the land sighed for her
favor. Of all suitors he was the most en-
eouraged Even a great poet, who loved
the maid, kuew that in her heart her choice
wae already formead and that it was not for
him

But the favored man was filled with the
devil of discontent. He wearied of the
beauty of truth, of the sweetness of ideal
life. He suddenly went out from amoug
his associates, and t. e world that was all
his knew him no more.  The maiden and
the friend brooded in secret sorrow over his
absence, but kuew not where he waa He
bhad zone to scenes of carnal revelry, v here
the fleshly appetites hela wild orgy and the
{deal life was vihnown He looked into
the oves of a woman to whom love was a
consuming fire, and his blood was enkindled
by her ardent gaze. He threw himseif at
hor foat. He became a worshipper of the
fearlat Woman

She was & woman v ith a genuine passion
Bhe loved him.  She wound her toils about

him for her onn joy She wouid have
kept him aglvays. She wua insatiablo
Iut he wag a man  Within the man's soul
the fire of passion bume to ashes. The

time comes when not even a smouldering
ember warms the heart. In the ideal life,
where love is high and holy, this is not
alwavs 0. But this man had forgotten the
ideal life. Heo knew only that he was sick
unto death of the gratification of his desire
He yearned for a world in which pleasure
was not unbroken.  He craved the stiug of
pain, of disappointment, of sorrow. He
thought of the swectness of green flelds,
of the music of the soug of birds

But the Scariet Woman would not let him
ro  She tempted his senses with ravish-
1ents unspeasabie lured his eyvs
rnd his thoughts. He clasped her in his
prms and pressed his lips to hers.  Their
{ouch 1 him Then he lifted his
arms to heaven and prayed, and his burden
foll from him  The Scarlet Woman shrieked
in her despair, but she held him no longer

He went into the green fields.  He heard
the tinkling of the bell upon the bell-
wethe s of the flock. He heard the piping
and the song of shepherds.  He Leard the
sacred hymn of worship, so long a stranger
to his ear. He melted to tears. He fell
upon the earth and wept his soul out in
coutrite supplication. And as he lay thds
there came to him his old companions
the ruler and the friend who had loved him
He would have fled crying, “Unclean,”
but they would not suffer him. The friend
whispered to him the name of the pure
woman he had loved She loved him still
His salvation lay in her. He arose and
went to her

she loved and pitied him.  He dared not
tell her where he had been, but she under-
wtood that he had been tainted by sin.  Still
¢he was & woman, aud she loved him,
therefore she forgave. He was received
again into the society of his former friends.
He resumed his proud place in his old world,

She

sickene

and every one rejoiced. But the poison
of sin was in his veins  He had not yet
paid his penalty. He must suffer, and

through his own act

80 it came to pass that on a day he re-
vealed the hidden blackness of his heart,
e disclosed the canker in his soul. Men
turned from him.  They would even have
saliin bim, but she who was stricken the
bheaviest blaw interceded for him. She
prayed that be might yvet be given the op-
portunity for repentance
dust, bitterly deploring his madness,
went forth to seek regeneration.

It was denmed him The l'ﬂukf‘l‘ in 'Iiﬁ
soul could not removed in life. He
must suffer unto death. Waiting and
watching for him to come again, the maiden
faded. Shesank as gently as a dewdrop
inio her grave. Sho left the shadow of ber
beauty on the bier, her =oul went heaven-

he

he

vard like a  wvapor. Vainly searching
for salvation, the man wandered bLack
to the scenes of his downfall  Tortured

by eternal remorse and unable to find re-
lief, he desperately determined to drown
himeself once more in the sca of pleasare
The Scarlst Woman's image rose in his
mind  He saw heg
him. Mo saw hier snowy arms outstretehed
He would have gons to her, hut the friend
who still loved hing, restrained And
then he learncd that the v was doad
It was enangt To him she became a saint,
and falling upon bis knees ho besought her
to intercede for him,  In the very bLreath-
ing of thie prayer hie found salvation.  Again
his burden tell from him, aud in death e
was proclaimed greater than in life. He
was saved

widen

That is the story of Wagn-r's “Tann-
hiuser " That is the story which is usually
hidden belind conventions of the stage
devised by persons to whom this eloquent
drama of a man's sonl is nothing mor» or
less than a grand opera. This story is
Richard Wagner's. It was made by him
The old legendas of the knight who tarried
in the Venusherg and was cursed by Rome
do not rise to the ethical grandeur of this

dramatic vorsion.  Elizabeth is not found
in them Tarnha.s'r's salvation is not
thera. In the Tannla tser's logend the man

returns to Venus arnd dies; and Pope Urban

whose staff has blossomed i his hand,
saeks hit o vain,  For 1his, the poom tells
us, Urhan is accursed.,  He has condemned

Tannkduser 1o eternal pordition,

In no way whatover is the thought of -al-
vation through a woman's which
plays such an importaut par in the Wag-
nerian dra ssted i the old stories

love,

A, sURE

Neither is (here any connaction betwoeen
theoriginal leg nd and the cantest of singora
at tha Wartuorg Castle in the early part

of the thirteon'n

ron  Eachenhack  wags  presont Wagnor
riade the “*Tannlausa,” which bears s
name, and the eptire significance of its othi.

cal tragedy i«

But what do we
apectacular first act
disports itself in the old-fashionea way as
well as it can to musie entirely unsuited
1o such sport What
Iralian ballet  mastor Only  that
the music 5. as danee music, impossible
and he i» ar his wits' ends to devise steps
which will “zo" to 1. This is offered to us
i Heu of a signdicant choregraphic action
which should join with the music in firing
our imaginaiions with a tre conception
of the baleful blare of unhallowed passion
The pantomime—for that 18 what it should
be—-ought to convey to us not only a real-
ewug wea of & bacchanaliau orgy, but of

\

his ereatiom
sep at the opera? A

in which the lialler

does the convential

know?

Hurabled to the |

that orgy as an outward and visible sym-
bol of the war in Tannhiduser's spirit.

Such an action would form a fitting pre-
lude to the dialogue between Tannhduser
and Verus, It woudld raise that much
abused scene to the level of potency which
was in Wagner's mind when he wrote it
Then the wild cry to the Virgin cf the
agonized soul, would be a tragic climsx.
The so-callad ballet is really a device of
what the dramatists call preparation, but as
it is habitually presented, it prepares for
nothing, for it means nothing

‘Ihe appesl of Tannhdvaer to the Virgin
istollowed by ore of those voautiful pointe
of contrast which abound in the works
of Wagner 1he scene changes by a stage
transformation to the valley before the
Wartburg castiec. The peace of a gentle
landscape is before ue. The gleaming
reds and flaming vellows of the Venusuerg
give way to cool greens cnd to the blesseu
blue of the heavens. The tinkling of &
sheep's bell is heard, and & shepherd plays
a si'nple melody upon his pipe and sings
to the praice of Holda, he godaess of spring.
This change is well enough made at theojera
house, but how much more eloquent it weuld
be i’ the preceeding scenas were well wrougzit
out.

Again comes an emotionaldevelonment
leading 'o the resolution of Tannhd.ser
to retvon and throw himself at tne ieei of
Elizabeth  As his spirits regain their old
€ wicie ¥y he bursts into glaasomefet eechy
1 he musie throbs vith jovous anticipation.
The horns sound and the huntsmen with
their dogs and horses appear. The stage
showld be flled with a gleeful bustle. What
is needed here is on atmosphere of hopeiul
reection from the ; 1 o of rhe first part of
the scene, when Tannld ser is prostrate
in the dust. HoOW lu.ie 10 wil I8 as & rule,
It is carried forward in the perfunctory
stvle of a grand opera finale, and the con-
auctor hi uself too often tuwrns the music,
which certainly does not reach the level
of the mood, into a common ensemtle.
The stage manager is #ill more to blane,
for he per.nits the singers to line up behind
the footlghts and aevote themselves to
their pretty tone proauction without any
thought of the action which ought to ac-
compuny the text

Such is the spirit which pervades the
performance. There seems to be an im-
pression that bLecause “Tann! 8 iser” was
written in the pericd prececing the de-
velop.nent of the leit mouf system that it
is not to be treated as the later Wagneriw
drama is, This is a racical error. Wag-
ner's theory of the union of peetry, action,
text and scenic illusion in the formation
of a wholly new lyric art was as dearto
his thought at the period of this opera as
a' that of *Tristin und Jsclde.” e had
not vet worked out lis musical system,
but the score of “lannl& cer® everywhere
ghows that the author waas striving to escape
the ol i-fashionad opera and build a musie
drama

He had pot yet fully developed his ideas
as 'o the complete oe tralizaion of the
music upon the emotions of the scene,
ar.d yet he had already formulated those
ideas.  He tells us in the *Commurication
to My Frien.ds” that the fur.damertal te cts
of his theory came to him o the composi-
tion of “Der Fliegende HolB der.” They
were embrvoric, to be sure, hut the seed
wae sown in his mind.  Io *Tannl Aiser”
he temporarily dropped the method of
represertacive themes, but the musie,
freely composed, is everywhere desigied
1o« X ress the inner life of the characters,
ard W o opera did be succeed in writu.g
Al ViOILE more tragic in aeclamation thau
the rarrative of the hopeless sinyer in the
last act

Firally it should be borpe in mind Jhat
Fbe poctagorast of this mighty tragedy is
Tannhduser. His yposition as clearly
detiea as that of Ieolde Tristan is 1ot
a protagorist in the tri« serey of the term.
He is a help for laolde, the real pro-
tagonist.  The tragedy 1s hers; the climax
of the drama is hers; the mightiest utter-
amee of it is hers. Tristan is mated witl
Siegfried of *“GOttercd.nmeruug; leolde

i
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But 1 the turd of Wag or's dramas the
tragedy is  entirely Tannhdyser's, The
Lattle of good ard evil 1s m and for his
soul. The salvation is his. The sacrifice
of Elizabeth is for him. The doath wound
dealt 1o the terder heart of Wolfram is for
bim. The first act is to thow hus struggle
for freedom fromn the slavery wrought by
his own act. The whole second act is to

| shiow that =in +till has domi ion over him,

ar d that the ourse of evil is that it Legets
evil. The third act is to show that re-
pertance may save even the soul tortured

| to tre verge of dams ation,

osy lips leaning toward |

This drawa is a sermon for men. Women
think they understand “Tannlilaser,” but
every man who looks into his own heart
knows that no woman ean measure the real
significance of this tragedy. The woman
v ho thinks she understands Tannluaser
understands only Elizabeth, She huows
the breadih and depth of a love that for-
gives. The woman who loves says of her
heloved as Jub =aid of his God: *“Though

i He slay me vet will T trust Him." 'The
{ women compichend that attitude. But
| they do oot drink in the full meaning

eatury, at which Wolfram |

of the war of the flesh and the devil with
the aspiration for purity which a man's
mother bequeaths him,

That s something which men alone
know and which they bury in the deepest
cavirng of their hearts, Wagner was no
moralist. I+ was no professor of ethics,
IT:was no Chr.etian, Bu: he was a thorour h
(Gitecian, artist from soul to finger tips.
Ile saw in the scattered materials from
which he made his “Tannka 1-er” the ele-
ments of a tremendous tragedy. Grecian
and artist he perceived witha vision as clear
ae that of Eschylus that a tregedy mn st
d il not with physical misfortunes, Lut
with peychological mireries  and, like
Fechvlus and all the other Greek tragic
jonts, he saw that psychologic suffering was
the punishment for violation of ethical
la

Out of theso convietions he wrought his
“Tannl auser * his “Walliure," his “Gétter-
Canmerung,” his “Tristan® and his “Parsij-
4. His management of poetic material
Lecame more skiltul as his mind broadened
and hir experience ceepensd. . His handling
of a vast and complex muysical system
grew more galicate, more cunuing, more
VIGOTOUS, certain,. But he never
Luilt a drama on a more fruitful theme
than that of *Tannldser,’

W J. HENDERSON

more

GOZZLERY'S
I Reminds Him of the OldTime Story

About the Quaker and the Liveryman.

“lhere isan ancient avd hovorable story,”
said Mr, Gozzieby, "about a Quaker who
onee hired a horse and wagon at a livery
stable. Wlen he lad brought the out-
fir Lack ard Lad asked the liverviman how
mel ared the liverviman | ad told him-

My frirnd,” said
I Gl ot winh to buy il
hire it ’

“Ard so when my gas bhill came in this
moreicg I was tempted 1o say to the col-
et r

"".\l,\' friend, T did not wish to buy the
gas works, but only so much of its product
as would iluminate my modest home.' *

M. GAS BILL.

1. LUl oLy to
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| A GREAT WEEK IN PLAYLAND.,

the man of peace, |

| sense anl g~m] taste,

NOT ABLE PRODUCTIONS BY MANS-
FIELD AND BELASCO.

“Jullus Cmear''—Mans-
field's Conception of Brutus—*The
Darling of the Gods" Takes the
Town by Storm--Nat Goodwin's Play

The Revival of

“1 am willing to believe that in frame, as
in other thinge, he [3hakespear:] belonged
to his great generation and his great age;
that with him, a& with Rabelais, Titian,
Micliel Angelo and Rubens, the solidity of
the muscles was a counterpoise to the sen-
sibility of the nervee; that in those davs the
human machine, more severely tried and
more firmly constructed, could withstand
the storms of paseion and the fire of inspira-
tion: that soul and body were still at equi-
librium; that genius was then a blossom,
and not, as now, a diseass.”

Thus Taine, in a passage that forestalls
Lombroso and the rest of the genius-
hating tribe of pseudo-psychologlc medi-
ocrities. And he, with his usual omni-
science, calmly pute his judicial finger on
the exact spot which ails modern men of
genius. It was the fine equipoise of mental
and physical health that enabled the drama-
tist of dramatiste to create such fearful and
wonderful shapes of tragic beauty. He had
the sanity that his great prececessor Mar-
lowe lackad; he had the fierce flame of pae-
sion that his great contemporary, Ben Jon-
son, needed to make him the peer of Shake-
speare —_—

Yet the sacred fount did not always well
vp at the hidding of this magician.  His
Juliue Ci:a is, a8 Georg Brandes truth-
fully declues, “a miserable caricature.”
Ha:litt sava of the charactert “We do not
admi e the repressntation here of Julius
Ca @, nir o we think it answers to the
portisit @ ven in his commentaries. He
makes se. eral vapou ing and 1 ather pedine
tic spee hes, and does nothing. 1nieed, he
hs nothin’ to Go." Shakeepeaie ala ed
his Cieacr tha: his Brufus might be .fll the
greater. 1t was an excellent dramatic ex-
pedient, but it is very inditierent Ristory.

“Caaar was the puiest and most Attie
writer of his count1y, and there i no trace
of intemperance, in thought or expi cfgir'n.
throughout the whole series of his hostili ies.
He was the most gererous friend, he was
the woet pi& abtle enemy, he rose ynh
moceration, and he fell with dignity
With such an apologist as Walter Savage
Landor the cause of Casar is in safe hands
This grand old man and wiiter belates
Lord Brougham for speaking contemyt-
uouely of the great conqueror “Casar,”
he cries,"must be stripped of all his lamels
and left bald; some rude s luier with be-
mocking gestures must be thrust Llrfn.'a
his tziumph. If Le fighte he does not know
how to hcld his sword: it he speaks he
speaks vile Latin” )

«r'bi Ceoesar, ibi Roma ® exclaime Do
Quincey, quoting the clu maxim of Roman

jurisprudence. “Kome has not beer re-
peated; neither has Casar.”  But it is
Brandes who is loudest in defence. He
even hclis out as testimony agairst the

Bacori'n fantaste the fact that Shakes-
peare so misrepresented ( ‘aaar

“This play is obviotsly wiitten by a man
whese learning was in no sense on & level
with his genius, so that ite faults, no less
than its merits, aford a proof, h'wP"-or
superfuus, that Shakespeare wae him-
gelf the author of Shakesjeare's works.”
Hore is war cartied into the enemy’s camp
with a vengeatce! Brances believes that

sJuling Ceeear™ wae cotnposed during the |

eventful ti nes of the kssex and South-
ampton Congpiracy agairst Ilizabeth, and
written with the pictumre of their ill-starred
attempt in his mind's eye

Chalmers and Malone set down the date
of the actual composition of *Julius ( esar”
as 18)7. But Siduey Lee and B andes say
1901, the vear before “Hamlet” appeared
8o is it that the ressmblanocs between
tha character of the antique fatidical con-
enirator and the Prinee of Dreame & are
oo marked to Le overlooked. Goetha
has said “only the man of reflection has
a conscienen,” and both Brutus and Hamlet
are men of reflection, bookish men, dreamers
of schemes for the genera! and particular
good; the one a patriot, the other a poet, and
the two temperamentally linked. Toey
both had in common the faculty—or dis-
eas+—0f seeing vis‘ons, shadowy appari-
tiona—“the awful projection of the human
conacienos,” as D Quincey names it. There
was metaphiysios mixed in the murdering
of Caiir by Brutua, and Hamlet, being
a C rvistian, lad not the oruelty to sond

| b lwards his uncle's soul unshrived,

However, apart from the injustice done
to ( @ar by tue dramatist, there is enough
in the accounts of the men to be found
in Suetonius to have colored Shakespeare's
prejudices.  He calls him in another play
“4 thrasoical bragegart”™ boeause of the
famous Vend, Vidi, Viei. He makes him a
superstitious  weakling contrary to  the
express  words of  Saetoniue: “No re-
ligivus feare of divine prodigies could ever
fray him from any enterprise or stay him
if it were onee in hand.”  (Aolland’s trans-
lation ) It is to Plutarch we must go for
the souree of the missonception, Plutarch
who despised Latin glory, Latin literature;
the latter he never took the pains to read
in the vernacular; Plutarch who exalted
(ireece and the Greeks above all the world,
Now, Sliakespoare used North's version of
Plutare't (ranslated from thie French of
Amy 1), whieh appeared in 1579. The re-
sult was as mighit be expected

Suctonius had no love for Caius Julius
C@wr, as any schoolboy knows who lLas
heen punished for translating too literally
the lines whiech begin:

“Galllds Cesar sudbegit, Nicomedrs Cagarem.*

Voliaire made a mess of Shakespeare's
Caasar in his tragedy *La Mort de (ésar,”
which, as Prof. Lounshury tells us, was
written as early as 1731 and presented
in 17233 at tho College of Harcourt andin
1743 at Paris. He imitates the English
bard in the scene where Brutus and ('asar
addreas the populace. Last, but by no
maans least, that incorrigible satirist who
tells unpalatable truths behind his smiling
Celtic mask, Goorge Bernard Shaw, has
ahown in his brilliant and delightful play,
“Cmsar and Cleopatra,”™ a very vital por-
trait of the man who erossed the Rubicon.
“Ceesar,” he solemnly adds in a side-split-
ting note, *was a man of great common
meaning thereby
a man without originality or moral cour-
age.” Hardly fair to facts, Mr. Shaw!
He admits a sense of humor in the man,
for if his last speech be truthfully reported,
then C@sar “must have been an incorrigible
comadian.” “And thou my Sonne” as
Suatonius-Holland have i1, Brutus was,
so gossips sayv, the son of Casar hy
Cato's sister, Servilia. This adds to the
already dramatic muddy ingredients the
disturbing erime of parricide

Saddest to relate is the historie faet
that Brufua, the noblest stoic of them all,
Brutua, the incorruptible idealist, was in
reality a rapacious, bloodthirsty usurer,
who, hiding behind Scaptius, extorted from
certain towns in Asiatic provinces “exor-
bitant interests with threata of fire and
sword. He had lent to the inhabitants of

! the town of Salamis & sum of money at

. 48 per oent. On their failure to pay, he
kept their Senate no closely besieged by a
squadron of cavalry that five Senators

ldiod of starvation. Shakespeare, in his
ignorance, attributes no such vices to

Brutus, but makes him simple and great

at Cavar's expense.” [Vide Brandes.)

8¢ without danger of being accused of
bardolatry—the word is Shaw's colnage,
is it not?—we may admire Shakespeare the
maker of Brutus and sorrow at his perver-
gion of the real C@sar—a many-sided genius.
After all, is not Plutarch the chief sinner?

And of what kind is the Brufus of Mr,
Mansfleld? To answer this we framed an
hypothesis last week by which we must
critically stand or fall; else there are so
many disquieting contradictions in his
conception of the part that the idea of a
central orbic interpretation must be abaun-
doned. If Mr. Mansfleld does not intend
his Brufus as a imaginative man with mind
distraught by the inevitable antinomy of
his dreams and stern realities—then what
does this decidedly novel characterization
siguify? Brooding, melancholic, atrabilious
to peevishness—*I am not gamesome”--
he nurses the cruel idea of C@sar's taking
off uutil, translating it all too unwillingly
into action, he wields the fatal dagger.
And he wields it as one who is hypnotized
by fate; not as the strong man. master of
his own volitione

There is something morbid and mentally
sick in this neurasthenic Brutue. He is a
decadent and we feel that Mr. Mansfleld
has apprehended the character from a
modern viewpoint Hesitating, nervous,
a stumbler on the threshold of dreams, a
veritable noctambulist, this Brutus is often
awesome. His tenderness is in an ab-
stractsd mood, though there ia no doubt
as to the native sweetness of the man's
temper. ments. The actor makes this elear,
Apart from his natural pervousness last
Monday eve:ri.g. Mr. Mansfield presented
the cliaracter just as he coneceived it -a
socond visit to the play proved this. He
effaced himse.f for three acts, knowing well
that the type of man who is reflective, self-
contained, never makes the appeal popular,
Aud this Shak speare knew when he put
noisy, mouth-fllling, rhetorical phrases in
Marc Antony's spoesch.  Tho laconic beauty
of Brutus's argurnent is scldom successful
with an audience--as it is easily o’ertopped
on the stage by the specious eloquence of
the false Antony.

The temper of that first-night audience
at the Herald Square Thaatre was not to be
misunderstood. When Joseph Haworth
spouted with syllabic ferocity hie lines, the
house went wild. It was the old-fashioned,

popular notion of how Shakespeare should
be mouthed. It was distinct; it was as hard
as naills. Mr. Arthur Forrest, who erred
in the other direction, really delivered his
address with more polish, more dignity,
though the note of sincerity —we mean hia,
rot Antony's—was kometimes misaing.  But
why cavil? It is an entrancing revival of a
sterling tragedy and—it is Shakespeare; for
which, gratitude is due that erratic but
great artist, Mr. Richard Mansfield

It would be mere repetition to further ex-
patiate on the glories of David Belasco's
*The Darling of the Gods. ™ That roman-
tic drama has taken the town by storm; it
may be a fixture at the Belasco Theatre un il
next spring. It deserves to be. for, despite
the points that present themselves to eriti-
cally pick at, theplay is a real play and not a
clothes horse, nor yet a dreamy akeleton
upon which are disported fantastic uphol-
stery and silly rhetoric. It istoo long, even
when reduced to the 11 o'clock limit. Beauti-
ful as ir the picture of “Kanzashi Forks at

{ the Hour of Ox” it does not advance the

action -it tells, picturesquely to be sure,
that Kara does not come, that Kara is being
watched; all of which we already know. And
we protest against the needless butchery of
that child in a later act. It but over-accen-
tuates the numerous eruelties in the piece,
The story is clearly told; it is not swamped
by the scenic effects.  Of this there can be no
doubt. We inay venture to hint that all the
women on the stage, Blanche Bates in-
cluded,are far too large for a faithful replica
of the tiny, charming Japanese creatuyes;
this holds particularly true of the g:iahas.
They look like giantesses.

Mise Bates is an agreeable comedienne;
in tragic clitnaxes ghe runs to theatricalism
and drastic monotony. This may be easily
remedied by a toning down of her scream-
ings, pantings and floor poundings. It is
her early self and one with which we are
tolerably familiar. She lacks nvanee; she
bounds at a climax, never modulates tow-
ard it. And her voice, one full of charm-
ing vibrations, is in moments of stress a
thing of wrath. Singularly enough in her
fiercest transports she never touches
the heart; you admire the occasional dex-
terity, but never rorrow with the character.
The reason is because of her too strenuous
action.

Miss Bates is recommmended to read the
so-called Diderot paradox. Until she con-
trols herself she will never control the criti-

critical, not to the groundlings, that -he
desires to appeal! A woman of interesting
personality, with more brains than tenmper-
ament, she yet may achieve any victory in
Ler calling if she goes about it the right
way. In comedy parts she is unaffectedly
natural—a rare combination.

It is George Arliss, a wonderful actor,
who dominates the play. He {8 Japanese —
which Miss Bates never is—and he is hid-
ecously real. In the fourth act his notation
of lust is absolutely infernal. Such passion
must have been lit at the very grate of hell!
And he compasses it all without a palpable
offort. Terrible, too, is his vile rage and
despair after being repulsed by Yo-San,
His face becomes a monstrous mask, seamed
by monstrous cruelties. We recall with
pleasure Mr. Arliss in London as the deft
comedian, the best of Cayley Drummeclea;
but we confess to being surprised at his
versatility. The man is a great artist

With Eleanor Moretti, he is the only one
of the principals who has the Japanese
hands; the most expressive hands in the
world, subtle cruel—if you will—but artistie;

canvas, and in the exquisite medium of
landscape gardening. Miss Bates has solid,
sensible, unimaginative hands, and Mr.
Haines has the real American sturdy fist,
courageous, self-contained and practical.
However, these things are not blats on
the performance; they are not essentials,
One thing more. Why does Mr. Belasco
allow that little speech at the end of Act 11.?
It is laughter-breediug, to be sure, and
Miss Bates utters it in her best comedy
manner; but it kills the tragiec atmosphere,
so akilfully evoked, kills it with a simple
verbal inversion. We realize that it is
put in to relax the dramatic tension, the
scene in which blood has been freely spilt—
but why relax it at all? In America wae
haven't the courage of our emotions; we
fear to feel; it shames us; hence the bur-
lesque tags that sneak into our plays, the
cheap, cynical self mockings. It may be
effoctive, but most certainly it is inartistic,

Lot our dramatista go to Pinero occa-
sionally; to “Iris” often. In that beauti-
fuily constructed play there is no seeking
after facile effects. All springs logically

cal ones of her audience —and it is to the !

|

|

the hands that achieve miracles in ivory, on |

from the motives. We regret that Virginia | formed that evening and certain sounds

Harned and Oscar Asche have loft us. We '
do not agree with the sentiment express-d
Is that old song of Handel's, *Honce Iris,
hence away!”

Otherwise the week has not been fertile 1
in surprires. Mr. Willard returned and at
the Garden Theatre made new friends, and
held old onee with his supple art and ever-
welcome person. In *The Cardinal,” in
*David Garrick,” he delighted as usual,
His company is an excellent one.

It i& quite a matter of indif erence nowe
adays whether Mr. Goodwin appears in
a masterpiece or in a play of most mode!
pretens.> 8. He is Nat Goodwin, the well-
beloved, tne rare comedian and unspoilt
man. “The Altar of Friendship,” by Made-
leine Lucette Ryley, is not a remarkable
offering, yet it ie an agreeable one—one
that gives Mr. Goodwin scope for his many-
sided gifts and afords opportunities for
Maxine Elliott in the delireatior. of a rather
volatile, mildly flirting. beautiful woman
8he looks the part—of course. The comedy
is new to New Yor}, though played on
the road for a season or so by Mr. Mason.
Large audiences nightly fill the Knicker-
bocker Theatre, where Mr. and Mrs. Goed-
win are fulfilling ther first engagement
in this city for nearly two years

Thoroughly enjoyable, though a totally
different genre from “All Heidelberg.” is
“Der Kuss,” by the Hungarian Ludwig
Doczy, now on the boarde of Mr. Heinrich
Conried’s playhouse in Irving place. It
seta forth a romantic Spanish story with a
delicate undercurrent of humor. It was
capitally enacted by Misses Osterman,
Dalberg and Rocco and Messrs. Feiatl,
Schlaghammer and Claudius. A capital
idea of Manager Conried’s is the projected
series of special matinees for schools, the
first of which began yesteraay with “Les-
sing's Minna von Barnheln.”

Take the theatrical week by and large
it has been au extraordinary one. Belasco
saturated our senses with lovely huee,
sounds, scents and exotic romance; Mans-
field thrilled ug with Shakespeare, and on
this note we end with the potent eloquence
of Thomas de Quincey:

“0) mighty poet! Thy works are not
those of other men, simply and merely
great works of ari; but are also like the
phenomena of nature, like the sun and the
wea, the stars and the flowers—iike frost
and snow, rain and dew, hailstor:n and
thunder, which are to be studied with
entire submission of our faculties and in
the perfect faith that in themn there can be
no too much or too little, nothing useless or
inert; but that the further we press in our
discoveries the more we shall see proofs of
design and self-supporting arrangement
where the careless eye had seen nothing
but accident!” JasEeEs HUNEKER

MUSIC AND MUSICIANS,

Mme. Louise Homer i hurt. I* seems
that soma person & in cireulation a a'se
tale accounting for her sudden illacae at the
outset of the season of opera at the Metro-
politan Opera House. It will be recalled,
perhaps, that Mme. Homer was in evidenee
i1 the first performance, that of Verdi's
® )allo,” and that when the third opera,
* {la,” was to have been given she was
unable to appear

It will also be recalled that Mme. Homer
has a very yvoung son. Now, some one said
that tiuis heir apparent had enjoyed only
about four weeks experiencos of human éx-
istanoe previous to toe opening of tae opera
scason. Mme. Hom r was hurt hy 1 at
statement, and sne said it was not true,
Hor son had dwelt among mortals for some-
thing like 8ix montus betore rang
Emilia in *Otidlo.”

The publication of d-tails of the domestic
lifa of t'e prina donnua has long beet one of
tne oheris ed industries of coertain nowspas
pers, but on this occasion the information
nerewith convi ¥ad 18 given witn toe sanc-
tion—in faet, with 1, ecarnest dosire—of
tie eharming contralto hersolt

8lie

The People's Symphiony concerts will be-
gin at ooper Instituts on Tuesiiy evin-
ing. Herman Hans Wetzler is to con-
diot the first one. Last scason these en-
t rtainments were all conducted by Fran:
Arens, but he found that he could not atiord
to continue the work. He was doiug it at a
considerable sacrifice of his time and was
neglecting his pupils.  So 1his winter eaoh
of the series will be directed by a different |
leader. Mr. Arens will couduet one con- |
oort, and it Is safe to say that he will re-
ceive g welcome of the most demonstrative !
sort. !

I

He made himself very dear to hig lower
East Side audiences. 1t would do some of
the attendants at uptown eancerts good to

y dowi to Couper Tustitute and see bow
interested and intelligont the hearers down
there are. Owing to the adniralle ex- |
nlanatory talks nﬁ Mr. Arens those who |
weat regula ly to the coneorta last winter
posscss a sound acguaintanc: witg >,\'m-l

honie form. At .o close of the season
Mr. Arens was talking faoiliarly to tiem |
about matters of which some conssrvatory l
atudents are ignorant. It was a dJight
to wate tue evidene s of elear and sympa- |
thetie pleasare in artistio music shown by |
the L ooper Union audicnees '

1
|
|

Rafael Joseffy, the distinguished pianist,
is rot dead, nor oven sieepitg, up at his
home iv Tarryvtowr He Yus mcer tly pub- |
lished through Schirmer, a hook of piaro |
exercises, cititled *School of Advanced |
Piar o Playir g," whith will assuredly take
its place amoig sta: dad works of techd e
Mr. voselly krows what he i writing al out
when he takes up such a subject, aid this
book is the oatcome of years of study ad
thought

Hoenry T, Fir ek, the lover of Wagner ard
Chopin atd Grieg, Lag edited “Fitty b aster-
ror gs," a collection of vocal jicces by the
leadis g composers, ard hes written for it
an i troduction. Jamwes Huteker, whosa
leok on Ctopin gave him ar w disputed
position among the atthonties on this
master, has o ittt “Forty Piao o Compesi-
tiors of Fré éie Chopi He Las made a
carefl selection & d a detailed vtudy of the
fingering. He has also prefaced the col-
lection with such an essay as he alore covio |
write on Chopin's music,  Those two work |
come from the Ditson prese. |

Lili Lehmarr, the famous dranati
soprano and opponer t of the vee of birds'
plumage on hats, is at home in Berlia, where
shie Lives frugally on the subsiar tial pcen
mulations of some thirty yvars of ir dustry, |
ecor omy and prude ce. It was alwavs
predictea that Mme. Lehmarg weuliof be
fourd sufferi.g from wait in her old age
Of course she 18 1.0t « L vet, She is 52 a:d
she has booi on the stare thinv-four vears
She sava so herself i1 the i troduction 1o
her book o0 si* gir g, which the Meemibida s
have just p iblished

The Frglish title of tho book,
was translated by Richard Aldrich, the
accomnlishnd musios! «ditor of the New
Yark Times, is *How to Si. g.°  'he Germar |
title s “Veite  Gesageskur <" which |
means “My At of Soog Ne inrate
modesty of this .itle is characteristic of |
Mme. ILelimarn |
The book, hawever, i» a totable copuri- |

|
1
|

whioh

bution to the hterature of vocal art It is
the fullest a: d most technical oxplaratio
of the method of air gi: g cow to be fourd it
English. It is severely practical ard will
be irvaluablo to trachors ard studer ts,
Mme. Lehmarn may be tio madest, hut ber
hook praises her by i1« exceilonos

A voung man who had no business in |
the Metropolitan  Opera  House  poked
his probogeis into the dark and empty
auditorium last Wednesday morning.  He
did it because the house bills announced
that Verdi's “La Traviata®™ would be per-

|

{this winter is the B hop's sleeve,

At Ol A AAA

A DISTINCT ART PRODUCT.

REASONS WHY IT POSSESSES A TONE OF SUPREME BEAUTY.

No really great work of art can be hoped for
without creative genius of a high order and an intelli=

gent devotion to an ideal.

These fuctors are at

work in the Everett Piano manufactory which has
been called “A veritable school of art with every man
au artist.””  Result: the EVERETT PIANO—a pro-
found achievement in the realm of piano tone.

Yon are cordially invited to inspect the various
styles of Grands and Uprights.

WAREROOMS, 141, 143 FIFTH AVE.. N. V.

Near Southeast Corner of 21st St.

which came from within indicated that
preparations were making lor soruething
very d.flerent from the Swan of Busseto's
mellifiucus setting of the woes of & demi-
mondaine

What this cbtrusive young man eaw
wasthis: llecouch (robedin white samite)
on which Vicletta dies of vocal consun p-
tion in the last act was drawn down Close
to the footl.ghts, Upon 1t in an attitlde
of comtort st the Dresden tenor, Mr
Anthes, In the caverpous deprths betore
Lim was the entire cjpera 1¢ f,o stra, con-
ducted by Alired Hertz. And tley were
rehearsing a vortion of Wagner's * ['ristan
und Isolde.”

Then the horrible thought dawned on
the voung man: What if Violetta ehould
run away wit), Trietan and leave [solde
only Alfredo and his laces? The pext
thing atter tlat would be for Fauest to strike
up a flirtation with Brunnhilde and Scarpic
to start out in chase of Scnfa. But there is
no telling where that sar of thing would
end.

Signor Andrew Boyvd, impresario of
doors, windows, carpets, hinges and other
essentiale at the opera house, i8 a veteran |
of the Covil War aud can tell with mwova g |
eloguence how he mat on the beach at Harcp- |
ton KRoads and saw the great mill between |
the Mouitor and the Merrimac !
person of dignity #na is seldem
to bght lughter. Furt—to intreduce the
dialeet of the vaudeviles into grand opera

|
|
!
|
|

He is ¢
moved |

gociety-—-he almost threw a fit one day
toward the end of the week when one of
his assistanis Laudcd hom the folloving
poem picked up in the dress circle and
evidently called out by the continued ili-
nees of one of the most beaut tul members
of the company
Cnrr.e
t do huds 1
Why don't you sing?
Oh, Currie Br
I have op
For you,

Bridewell!

dewell!

Astorveenestremitle delectable lurnd of
Britain wlere they celble naus e en tle
Handel Irst, t1at 6t 6 1ecent Queen'’s Eoll
concert Yss ve was plaving the Beetioven
conecerio tor the violin and Fmil Peur waos
conducting, wlenthe latrr nace snenicr
Thereupen Ysoye twned and publicly
rebuked him

This is a right geod story and it mey
have a [cundation of ‘rutl init. There are
many persons in this covntry wlo wjll
readily comprel end Low it could heppen
that so distinguisl ed an artist o8 the Bel-
gian violrist could so far forget himeclf
as to be discourtrove to a condueter be fore
an and ence. Mr. Yooy s little pericds of
forgeifulness veed to . 'a k bim when hLe

was in Amercca. In fact .f Mr Kipl ng's
poem bed been known then, Mr. Ysaye
would probably !ave been dubbed the

absent-minded fiddler

One of the glories of faminine costumery
Now,
just when Bshops began to wear such
sleeves no one has vet come forward to
explain, but it mav be assuined that they
are of considerabla age. Bishops them-
selves date back prettv well, and, although
there is room for suspicion that at one time
thav did not wear any sleeves, either on
their arms or their other v et is equally
certain that the data at ~h'ch thev bepan
to wear them could Ve found v the rerson
who would look for it in the rieht vlvens

Those who attended the ovening performe-
ance of the opera and who hnd not given
this subject ecrious consideration musi |
have come to the condlusion that such
sloeves as we pow eall hishon's slwvog
were first worn about the time when Ctheils
began to swallowy cunning tales of Tago
about Mrs, Othells and her “fazzoletrto”
or Anglicé handkerchief. This was nlevt
the middle of the summer of 1570, for Othello !
returned home victorious in Mav

On Monday ecening Othellr appeared in
the second act of Verdi's cpera in a most
ROrgeolls, bath rotw, or house gown, or
lounging wrap. There is no telling what
tha Venetians called suchi things. This |
one was brilliant scarlet, elaborately orna-
mentad with rich teimmings. It bud a
cowl and the bishop's slveves. The latter

had ovidently just come into fashion, and
Othello's tailor was not familiar with their !
cut, for he had made them about two

inches too long
The result was that

a1l through that trv-
ing period of his lifo, when Lie was conceiv-
ine the idea that his wife was too fond of
('agdio that she had given himn thae fotq]
“fazzolstto,” and that on the whole Othello's
occupation was gone. he conld not get his
hands out of those bishop's slreves so as
to make a gesture,  And he wished to make
such a lot. It was realiy quite touching to
sen him desperately turning up his cuffs
which wouldn't stay turned n{- Betting
is @even that the pown has gone back to the
tailor for alterations
Em—
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It you want abaolute pertection to
safecuard vour valuibles, vou naturally

'go to a recognized, trustworthy Sate

Deposit Co. - not to an auction room,

| Isn't it good sense to pursu2 equal cau-

tion whan vou dezide to lock up vour
good money in a piano? You and vour

i children and vour chiidien’s children can
i always depend on a STECK piano, as

is proved by half a century of high
reputation tor ** The OM Reliable.”

Warerooms, 136 Fifth Ave., N. Y.
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THE THEATRES THIS WEEK.

MARLOWE COMES BACK
“THE CAVALIER”

JULIA
TO PLAY

Continuing FEngagements of  Mansflield,
Wiliard, Blanche Bates, the Goodwin$,
J. K. Hackett and Other Admired
Actors—Floodtide of the Season,

Virginia Harned and “Iris" disappear
from the (iiterion Theatre this week to
make way for Julia Marlowe and “The
Cavalier,” for whom murh success has been
confidently predicted. There will be stir-
ing times at the Criterfon du1ing the engage-
ruent of this Louisiana war d1ama, made by
Paul Keeter and George Middleton from
George W. Cable's novel of the same name.
Miss Marlowe will be assisted in the produc-
tion by Irank Worthing, Lagar L. Daven-
port, Kate Lester and other good actors

That there are lovers in abundance of
Shakeepear e finely acted has been demon-
strated for & week at the Herald Square.
where Richard Manstfeld ie supertly pre-
senting *Julivs Cesar.”™ His orgenization
has been so perfected that the play moves
expeditiously.  His stay in New York is
limited to #ix more veeks

E S Willard will continue to appear in
“The Carcine!” at the Garden Theatra
The play cl nzen for the epeial matinée on
Thursday of this week ig “The Professor's

Love Stary.”™ Mr. Willard will repeat
“David Gunlck™ by special request at the
matiné: on Dec. 18

“The Darling of the Gods,” the Japanesa

| play in which Blanche Bates |a starring at

the Belasco Theatre, is certain to be one of
the very notable dramatie triumphs of the
vear. Mr. Relasco asks t"e patrons of the
kouse to remember that the curtain must be
raisad at & o'clock avery night and to be in
their seats correapon ingly eary.

The {riende of N, C. Goodwin and Mazxine
Elliott have been giving them a hearty wel-
come at the Knickerbocker Theatie, whera
they are acting “'lhe Altar of Friendship.”
efter an absence of twa vears from the
ciry. They aie renewing, and perhaps ex-
ceeding, the succers which they achieved
in “When We Were Twenty-one.”

James K. Hackett h#s been unable to
make arrangernents to remain in New York
with “The (risis” longer than the six weeks
for which he ariginaiy contracted. ‘lhe
latter hali of his engagement at Viallack's
will begin to-morrow night. He 18 assured
of crowaed houses ns long as he is here.

There will be eincore regret when Ethel
Barrymore departs from the Savoy with
“carrots” and “A Country Mouse.” New
Yorkers havo fallen i1 love with her French
hoy and the roguish girl of the louger play
““hree weeks rmore of them and then Clyde
Fiteh's “Girl With the Croen Eves.”

“Imprudence”™ goes merrily on at the
Empire, with William Faversham winning
now horors among old friends and Miss Fay
Davis making a woleome place for herself on
this her first introduction to New York.
“Imprudence” is the kird of a love story
and comedy that never fails to eharm,

Mary Mannering is oxhibiting “The Stub-
bornness of Geraldine” to large audiences
at oevery }'c-r_x‘nrnmncv aho givos in the Gare
rick., This is arcther v holceome, pretty
comady, and it has ite reward

“Lmilia Galotti® will be seen at the Irving

Place Theatre to-morvow night, and will be
repeatod only onee, ¢n Friday. On Tues-

| day, Wednesday, Thursday and Saturday

Manager Conried will prosent “Der Bureau-
krit," with Willy Frey iu the title role.  Fere
dinand Bonn wil begin o lay *Hamlet " at
this house about the “rat of January.

“Audrey,” the it uatization of Mary
Johnston's popular novel, remains at the
Ma“dison Square.  Fleanor Robeon, the
star, i=, as she has alwavs been, a favorite
actress in this city

Thero are more persons who want to see
Mrs. Fiske's “Mary of Magdala” than the
Manhetten Theatre c¢nn mmodate at
some porformanees.  Seats are being sold
for & month in advanes.  Larl Brown will
soon join the compur + 23 Haran,

Therais no lecraas 1 the desire of plave

| goars to aer Viola Allen and Hall Caine's

latest drama, “The Etornal City," at the
Theatre, As was the case with
Mias Allen's Gliry Quayle, in Mr, Caine's
ather nlav, “The Christian,” hath the actress
and her part ara thy susjocts of wide and
animate | disoussion

Martin Harvey is going up to the Harlem
Opera House this weak to present *The
Ondy Wey " Allthe other plovein his répers
toire hnve been put asice, si.d only this one
will be soen during the reet of Liis American
Rajourn

Dan Da'v comes to town to-maorrow night
with the masical faree cailed “The New
Clown,” which wiil bo put an at the Grand
Opera Honse 1t is caid that this favorite
comedian loses none of has drollery in his
latest pirce Merril Osbarne, Louis Harri-
son and w numerous company  support

. him

Tihne is good-by week for Weedon Grose
smith and “The Night of the Party”®
at the Princess Theatre.  Their visit haa
been delightful to theatregoers and profit-
able to themselves. They are booked for

a short tour of the country.  “Heidelberg,”
an adaptation of the German comedy
“Alt Heidelberg,® follows them at the
Princess

“Tho Silver Slipper” tripa along gayly
at the Broadway, reaching its fiftieth per-

formance to-morrow ht. Mack
Gordon, the church m:"oomn d;:":
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